MR.CORBIN’S
BUMMING SHED

A DAY OF CELEBRATION FOR
THE BENEFIT OF TIM SMITH
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ANNOUNCEMENT...

How many seasons since the disorderly congregation assembled their gutless
carcass to praise as one the absurd, alchemical, the beautiful and the terrifying,
the core of the earth and the protons and atoms of our so called galaxy?

To sing in fine, unwavering voice the music of TIM SMITH,
the music of CARDIACS.

How many as yet unformed ideas and nuisances have hatched since
that day of renown to find themselves shoulder to shoulder, follicle to follicle,
EYE SOCKET to EYE SOCKET, replete with pride, bordering on

one upmanship, with their peers?

Here at the Salisbury Art Centre in this time of YOUR life. In all of all life.
Athwart this slippery hatchet-job we have come to think of as existence

we find ourselves.

So welcome and be welcomed. Today is for celebration because tomorrow
may well be the start of the end times, the dread curtain close to extinguish the
light of infinity and snuff out the generous and impudent with equal distain.

Then fuse your bodies as never they were meant to be. Look every stranger
squarely in the face, regardless of who drew them, insisting “I know you”.
And kiss and stroke and praise him.

Stroke and praise HIM.
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DOORS: 5.00pm

Hall of Strangers
5.30pm

Lake of Puppies
6.20pm

Ham Legion
7.20pm

Richard Larcombe
8.10pm

RAFFLE: 8.50pm

The Scaramanga Six
9.00pm

FILM: 10:00pm

The unfinished
Bumming Shed films

CURFEW: lIpm
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CONSULTANT’'S MEMORABILIA
(Cotlection

Welcome to the CONSULTANT’S MEMORABILIA COLLECTION!
As you all know, the shop has been opened online already but we wanted BUMMING SHED
attendees to be the first to get their hands on this....

Yes, it’s true. For years you begged and pleaded, nagged and disgraced yourselves in your
desperation to see this fantasy made real. Now the waiting is over:

‘MARESNEST’ IS AVAILABLE ON DVD.
The ALPHABET BUSINESS CONCERN did it for YOU.

Other gems for sale today include Heaven Born and Ever Bright posters, full colour mousemats,
A Little Man and a House birthday badges and unique BUMMING SHED badges to
help you remember this special day.

The usual t-shirts, long sleeve shirts, CDs and vinyl will also be on sale and there is an extra
special CARDIACS tote bag for you to house your purchases within. It looks like this....

Cdr&gcs

()
£3

HAPPY NOW?



ALITTLE MAN & AHOUSE &
THE WHOLE WORLD WINDOW
Revisited by Sean Kitching, July 2013

WAS FIRST EXPOSED to CARDIACS’

Feathered’ aired on The Tube on April 17 1987. Six
musicians wearing old-fashioned vaguely military-

style uniforms, covered in badly applied make-up :
and cranking out the most eccentric music I had ever :
heard broadcast on TV, against a backdrop that looked :
as though it had been stolen from a 70s children’s show. :
I had no idea what to make of it but it certainly made an :
. commercialised 80s progressive-influenced music that

impression. When I briefly moved to Cambridge aged 18,
my best friend there was a CARDIACS obsessive who used

to terrorise his poor live-in-landlord by constantly screening

their Seaside Treats video at full-throttle volume. There
was something about those films - the childish petulance
of the musician’s behaviour, the industrial surrealism of
Eraserhead transposed instead to the garish English

seaside - that I found irritating. But after a few

listens, splinters of melodies had embedded

themselves in my brain (abetted no doubt

by the eruption of electronic mayhem that

follows the command ‘take it Sarah’ on %;a

‘To Go Off and Things”) and resistance was 2{

no longer an option. I went out into the city

centre and bought my first CARDIACS album,

A Little Man and a House and the Whole World Window.
Although subsequent releases by the band would mean I
was forever revising which was my favourite, it was to mark
the beginning of a lifelong love of their music.

PERHAPS THEIR best known recording, ALM&AH was
CARDIACS’ fourth album and the first to be recorded in
a proper studio - The Workhouse in the Old Kent Road
in London, which was gutted by a fire soon after. Three
cassette only albums, The Obvious Identity, Toy World
and The Seaside, had preceded it, along with the Big Ship
mini-LP. The classic line up of brothers Tim and Jim Smith

on lead vocals/guitar and bass/vocals respectively, Sarah |
Smith on saxophones and clarinet, William D, Drake on |

keyboards and vocals, Tim Quy on marimba and percussion,
and Dominic Luckman on drums, was expanded to include

strings and a brass section. Ashley Slater added tenor and : to revise some of his core influences, and more glam-rock

bass trombone, Phil Cesar brought trumpet and flugelhom,

while Elaine Herman completed the picture on violin. The

oddly 5
compelling world when the video to ‘Tarred and
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which contained the nearest thing they ever had to a hit
single, ‘Is This the Life?’

Critical reception from the music weeklies at the time
was fairly damning. Jack O’Neill in the NME wrote: ‘Just
when you thought Marillion had taken us to the very limit,
along comes this schizo-progressive anachronism... it is the
Floyd, it is Genesis, it is King Crimson, does it matter?’ It
clearly didn’t matter to Jack O’Neil, who like the majority
of journalists at the time, were too in revolt against what
they saw at the sins of the 1970s to differentiate between
bands who shared very little in common other than the era in
which they existed. The mention of Marillion is particularly
misleading, as they represented the kind of watered down,

had very little in common with either the still widely
influential King Crimson or CARDIACS themselves. When
CARDIACS were asked by Fish to support them on tour
in 1984, the Marillion fans’ reactions said it all. Smith
and cohorts were pelted nightly by a variety of missiles
and even had the safety curtain set on fire during
their Manchester Apollo show in December
that year. As well as inviting ire from fans of
commercial progressive music, CARDIACS
often confused music journalists. Julie
Parish ended a live review of the band from
: the Marquee in London in 1986 by writing:
‘For those fortunate people who have not
seen CARDIACS, they are directly comparable
to Sigue Sigue Sputnik.’ Such misleading comparisons
are more indicative of a journalist’s lack of imagination
when confronted with something out of the ordinary, than
anything whatsoever to do with the band themselves.
Whilst ALM&AH, with its full musical palette of brass,
woodwind, marimba, guitar, bass and mellotron is certainly
‘progressive’ in the sense of being outside the usual self-
imposed limitations of simpler pop music, many critics
neglected to draw attention to other obvious influences, such
as the pastoral symphonies of Vaughan Williams, or that other
beacon of true Englishness, the Kinks - whose ‘Susannah s
Still Alive,” CARDIACS released as a single later that same
year. In fact, a number of Tim Smith’s influences predated
what would eventually become ‘Britpop.” When that
particular scene began to emerge, Tim decided it was time

nuances began to come to the fore on tracks such as ‘Spell

. With a Shell’from 1999s Guns. Two other pivotal influences
band’s main creative force Tim Smith produced the album, :

which often get overlooked are the English avant-rock




group Henry Cow and their many offshoots (such as the Art
Bears or News From Babel,) and the 1969 debut album by
White Noise, An Electric Storm, which featured the talents of
the BBC Radiophonic Workshop’s Delia Derbyshire. In fact,
Henry Cow were such a strong influence on his music, that
Tim told me he had obtained bassoonist Lindsay Cooper’s
address from a friend prior to the Tube screening of ‘Tarred
and Feathered’ and sent her a note telling her if she tuned
into Channel 4 at the right time, there would be something
on that she ‘might enjoy.’

Despite the negative reaction from many music journalists,
CARDIACS always garnered praise from other creatives.
English musician Alexander Tucker and the UK crime
writer Cathi Unsworth both chose CARDIACS’ albums as

favounites in their recent Quietus Bakers’ Dozen features. In
the past, musicians as diverse as Faith No More, Blur (who
CARDIACS supported at Mile End Stadium on 17 June
1995), Radiohead (who supported CARDIACS at the Astoria
on June 4 1992), and Napalm Death have all acknowledged
their influence. | remember once, waiting for Tim to appear
outside the Venue in New Cross after they had finished
a performance. | said to another of his friends who was
waiting alongside me, that Tim had probably, as usual, been
buttonholed by another fan who was telling him how amazing
the gig had been. The side door opened and out he stepped,
in tandem with the familiar face of Napalm Death’s Shane
Embury, who was doing just that, effusively praising what had
just transpired onstage with a far-off, mystical look in his eye.




LL TALK OF influences aside, ALM&AH sounds

like little else, either when considered alongside

contemporaneous releases or against the rest

of the band’s back catalogue. An eerie sense of
claustrophobia pervades the proceedings. The opening
strings and hissing radiator effects of ‘A Little Man And
a House' cut straight to the album’s central image; the
smallness of the individual caught in the conveyor-belt
machinery of industrialised society and the contrasting
hugeness of the imagination that dreams of the world
outside the window. ‘In a City Lining’ kicks off with surge
of mellotron and precise bursts of staccato guitar before
winding itself tighter into the kind of Madness influenced
singsong insanity that used to accompany the crazier parts of
cult 80s TV show The Young Ones. 'Is This The Life?'is in
some ways as atypical a CARDIACS song as you can get, its

main driving melody delivered mid-tempo and unaffected :

by time changes. On the other hand, its massive choral
keyboard sound and heavenward building guitar embody the
emotional essence of the band - wide-eyed wonder
and oceanic, blissful beatitude. ‘Dive’ harnesses \?y-
the energy of punk to the clarity and precision
of a classical symphony. As it loses itself in
the mantra-like repetitive refrain towards its
end, the effect is not unlike being spun ever
faster on a delirious fairground ride as scary,
painted wooden automatons crank out the tune
with inhuman abandon.

‘The Icing on the World’ slows the pace a little once more,

whilst retaining an almost mechanical sounding rhythm. Tim :

told me that the band had once seen Mayo Thompson’s Red
Crayola play in London, and that the time stretching, stop/

start quality of the song ‘A Letter Bomb’ (which appears on
the album recorded with Pere Ubu personnel, Soldier Talk)

had influenced them in this regard. ‘The Breakfast Line' and
‘Victory Egg’ are equally epic in spirit, and ‘RE.S. ' takes
the kind of episodic song structure, literally crammed with
notes, that Frank Zappa used on tracks such as ‘Echidna’s
Arf (Of You)’ from the live Roxy & Elsewhere album, to
its logical conclusion. Tim never made any secret of his
admiration for Zappa but, I would argue, his own music

only ever shared similarities with the absolute best of
Zappa’s work - mainly that live album and the classical
album The Yellow Shark. Tim Smith’s quality control was :
always far better than Zappa’s, and his sense of humour,

far less irksome. Closing track ‘The Whole World Window'
returns fo a beautiful pastoral melody, not unlike something
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the Beatles would use at their most psychedelic. The Torso|
CD edition of the album contained an extra five tracks at
the behest of their manager, Mark Walmsley, who insisted:
‘No one will buy the CD unless you put extra tracks on it.’
The best of these, 'I'm Eating in Bed,’ begins with a line
that sounds like it could be CARDIACS raison d’etre “firstly
there’s a spanner in here, secondly it has the right of way,’
and was reinstated on the remastered edition, which came
out in 1995, The definitive, deluxe 25th anniversary edition,|
which contained the reinstated track as well as an additional
12 page booklet and a 25th birthday sticker, was released|
in 2013.

That they were hated by the mainstream musical press
always seemed a perverse source of pleasure to Tim, and
indeed they were tangentially mentioned in said papers|
more than any other band, almost as a signpost of derision.
For example, an interview with Tim Finn, which was
otherwise largely positive, contained the statement: ‘Split
Enz spawned the bastard CARDIACS.” It has to be said

from the onset, CARDIACS were not a ‘cool’ band|

y wq in the sense of being committed to the kind o

{;% studied ‘too cool for school’ nonchalance
of the singer songwriter, or your average
Velvet Underground influenced British|

band. No, they were fully in-your-face, flat-
, out psychedelic and mind-warping in the
tradition of Gong but filtered through the kind|

of pop-sensibility that XTC used to peddle in their
day. Tim always said: ‘Music is much too cosmic a thing to
become a fashion accessory.” I always found it strange that
a publication such as The Wire, with its far higher standard
of music journalism, never picked up on any of Tim Smith’s

such as the Royal Festival Hall, meant that its journalists
somehow felt that none of those projects warranted their
often all too serious attention.

Such music, which was enormously time-consuming
and meticulously spliced together, could only be made by
someone who sincerely loved and believed in what they
were doing. I think perhaps, for the uninitiated, there was far
too much detail to get in a single sitting. I know that some
of my friends thought that their music was totally chaotic,
when actually it was pre-scripted to absolute precision, not
a note left to chance. There were a lot of notes, however,
although it was clearly still pop music. Tim’s ex-wife Sarah,
who played sax in the band until 1989, said to me




once that she thought he used too many ideas in one song
much of the time, adding: ‘He could have easily made an
entire pop career out of just one or two of those tunes.” Tim
himself once said to me, with a knowing grin: ‘I’'m only
trying to make pop music, I'm just really bad at maths.’

Sure, CARDIACS were always a very eccentric band, in :
the true English tradition, but I would argue that it is this
very eccentricity (and the consequent fact that they had °
already arrived at utter pariah hood in the eyes of the music
press) which allowed Tim Smith’s music to develop in '
the way that it did, unfettered by anything but the boundaries
: new wave. On the level of detail, however, I believe the

of his imagination.

Since such enormously ambitious music requires equally i
grandiose words of explanation, I would suggest that :

the ‘great grandiloquent gesture’ is the essence of what

CARDIACS really were about. A dictionary definition of
grandiloquent reads: ‘Adj. using pompous or unnecessarily :

complex language.” Yet the dictionary definition only goes
part of the way towards explaining the word in the sense
that I take it to mean in this context. The flipside of
grandiloquence is, perhaps, ‘grand eloquence’ -
‘the ability to write in a skilful or convincing
way’ that in itself transcends the boundaries
normally placed on any specific genre or
form of expression. I would also argue
that CARDIACS’ music was more pomp
(as in ‘splendour, pageantry and grandeur’)
than pompous.

Ok, so maybe the silliness and the surreality put a lot
of people off.

But who is to say what is ‘unnecessarily complicated’ in
a particular work?

o

The literary likes of James Joyce and Thomas Pynchon :

have had this criticism levelled at them before, although I
would prefer to view their work as ‘baroque’ in the same

sense that CARDIACS’ music is. ‘Baroque palaces are built
around an entrance of courts, grand staircases and reception

rooms of sequentially increasing opulence.’
The last three words are key.

Joyce wrote the chapters of his masterpiece Ulysses in :

different literary styles, attempting a ‘scorched earth’ policy

where each chapter is such a baroque evocation of the style
it emulates as to make further use of them by successive
novelists unnecessary, even futile. Joyce too would have

been guilty of breaking the NME convention on ‘less is
more,” which has a nice ring to it but isn’t always true.
Less often is more - except when it isn’t. Try telling that to

e

‘vf.’,,,z( Jﬂ{l} joy truly knowing that you are alive and a part

David Foster Wallace or William T. Vollmann. Sometimes
more is more. To compare CARDIACS’ music to Joyce’s
writing may well offend a great many people, all well and
good. Having left school at 16 to pursue his muse (despite
some critics suggestions to the contrary, Tim came from a
working class background and was entirely self-educated in
his musical abilities), Tim didn’t have any of the classically-
themed references to put into his work that Joyce concerned
himself with. His references were instead to nature (mainly
glimpsed in documentaries on the TV) or to music - classical
music, early 70s progressive music and later 70s punk and

analogy stands.

CARDIACS music is fuelled by love and laughter and by
awe in the diversity of creation. It is grandiloquent in the
way that certain classical music is - particularly the work of
Charles Ives - often with several harmonies and melodies
developing and converging within the structure of a single
song. It can be as simple and beautiful as a budding flower,

or as grandiose and multifaceted as the most baroque

2 of architecture. Yet it is the absolute antithesis

of gothic, for it is driven by the desire for
celebration and above all else, laughter. The
kind that reaches down into your gut and
doubles you up, transcending all contrary
opposites and flooding you with the immediate

of the incredible diversity of life on this planet.
And for being so, in a world that celebrated mediocrity and
sameness, those who understood them, who felt this ‘great
grandiloquent gesture’ ringing true to the tune of their own
souls, loved and treasured them above all else.
Perhaps the hymn they often used to open shows, ‘Home
of Fadeless Splendour,’ says it best.’

‘HAIL MAJESTIC CORPORATE LIGHT,
HEAVEN BORN AND EVER BRIGHT

HOW OUR SPIRIT LIKE THE WAVES

AT THE BREATH OF THINE AWAKES

AND NOW THE NIGHT OF WEEPING SHALL BE
THE MORN OF SONG

AH! WE ARE THOSE WHOSE THUNDER
SHAKES THE SKIES - THE THIN SPUN LIFE.
HOME OF FADELESS SPLENDOUR

OF FLOWERS THAT BEAR NO THORN...'

:  ORIGINALLY PUBLISHED ON THEQUIETUS.COM
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SPECIAL ANNOUNCEMENT...

THE ALPHABET BUSINESS CONCERN in keeping with our enviable
reputation as the caring concern has deemed this page a page of thanks, a
special page of LOVE if you will, and it is with this in our minds and hearts

that we would like to thank the following people...

TIM ROGERS
MICHAEL CHAPMAN
CLARE KELLY
PAUL MORRICONE
MARY
PETE WARD EDWARDS
MARC PALMER
ADRIAN THOMAS BELL
Willing Shop Assistants

and of course MOST importantly we would like to thank...
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To celebrate its 25T BIRTHDAY (for your entertainment)
THE ALPHABET BUSINESS CONCERN proudly presents...
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CARDIACS [\
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Beautifully packaged with
a 12-page booklet complete
with all the original 1988
artwork and lyrics.

ALPHABET  www.cardiacs.net




